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was admirable. This opera is far better — I mean, 
by that, more characteristic — than Tancredi. One 
cannot refuse to call Rossini a rare genius. His in- 
strumentation is often original in the highest degree. 
and so is the voice writing ; and I can find no fault 
with the music, if I except the usual Italian gal- 
lopades, and several reminiscences of Tancredi." 
Although ready to admit the claims of a composer 
whose music was so thoroughly opposed to all his 
pre-conceived notions of the art, he was by no 
means equally willing to regard Weber in as favour- 
able a light. Being present at the first performance 
of Euryanthe, at Vienna, when Weber conducted in 
person, he openly asserted that the opera contained 
many beauties of harmony, but not a single original 
melody. " Iter Freischiitz," he said, "was so 
genial, so full of heart, it bewitched you with its 
loveliness ; but in Euryanthe very little geniality 
can be found." When this criticism came to Weber's 
ears, he is reported to have exclaimed, " Let the 
blockhead learn something first before he presumes 
to judge me." If the account of the meeting be 
tween the two composers, after these derogatory 
criticisms upon each other, be- really true, Schubert 
must have felt not a little piqued when Weber said, 
after going through the score of the young com- 
poser's opera, Alfonso und Estrella, " But, I tell you 
that the usual course is for people to drown the first 
puppies, and the first operas." It is affirmed, how- 
ever, on good authority, that this encounter did not 
cause any lasting enmity on either side ; and it is 
even believed that, at a subsequent period, Weber 
expressed his readiness to have a performance of 
Schubert's opera at Dresden. It is doubtful whether 
Schubert ever had more than a chance interview 
with Beethoven ; but it is certain that he stood, with 
others, around his death-bed, and that he attended 
his remains to the grave. It is related that, on re- 
turning from the funeral, he and his friends went to 
a tavern, and filled two glasses of wine, emptying 
the first to the memory of him ihey had just fol- 
lowed to the grave, and the second to the memory of 
that man of the three who should be the first to fol- 
low Beethoven; little suspecting that he himself 
would be the victim, and that, too, in the following 
year. 

We have already said that Schubert's life was one 
especially barren of incident ; but so interesting are 
the details of his career, as showing how a genius 
must continue to produce, even when such produc- 
tions are stored up as useless lumber during his life- 
time, that we should, did our space permit, be 
tempted to extract much more copiously from the 
book before us. It would be impossible to do more 
than allude to the enormous number of compositions 
of all kinds, which, despite the world's apathy, 
Schubert has left in a perfectly complete form. One 
by one, these compositions have been lately brought 
to light ; and no thanks can be too great for the 
zealous interest in the subject shown by Mr. George 
Grove, the Secretary to the Crystal Palace Company, 
who made a journey to Vienna for the express pur- 
pose of procuring copies of his works for pre- 
sentation in England. Of the success of this mis- 
sion, the public has lately had the most convincing 
proofs ; the Crystal Palace band (under the guidance 
of their indefatigable conductor, Mr. Manns), having 
unfolded the manifold beauties of these newly ac- 
quired treasures with a reverence for their worth 
which reflects the utmost credit upon all concerned. 



In conclusion, we may say that this recently- 
issued life of Schubert is well translated from the 
German of Kreissle von Hellborn, by Arthur Duke 
Coleridge ; that Mr. George Grove has furnished a 
most interesting appendix ; and that it is published 
by the Messrs. Longmans, to whom the public is 
already indebted for so many rich additions to our 
musical literature. * H. C. L. 



THE ORATORIO CONCERTS. 

The first of these performances was given on Friday » 
the 5th ult., at St. James's Hall, with a success which 
decisively proved two important points, — that the 
diapason normal (which was on this occasion tried for the 
first time in England) is precisely the pitch required both 
for voices and instruments, and that St. James's Hall is 
in every respect admirably adapted for the purposes of 
Oratorio. It cannot be too much impressed upon the 
public that the question of pitch, although essentially an 
artistic one, is of the utmost importance to an audience; 
for, if conductors confess that the great compositions of 
the great masters are now approached with terror, surely 
a method which shall place executants at their ease in 
the presentation of these works claims the sympathy and 
support of all. That this desirable end is obtained by 
reducing the number of vibrations in a second of every 
note is a fact to be dwelt upon only by persons whose duty 
it is to carry out this reform ; and those who go to a 
concert, therefore, have no more to do with trying tuning- 
forks and pitch-pipes than those who' go to a picture- 
gallery have with testing the manner in which an artist 
mixes his colours, — the effect, and not the cause, is the 
matter for their consideration, and if the diapason normal 
be once firmly established in England, in an incredibly 
short time no audience will be aware that any alteration 
has taken place. Without, therefore, entering into any 
technical dissertation upon the number of vibrations 
desirable to represent the note C, the question at this 
trial concert was simply whether the gain to the singers 
was any loss to the hearers; and as, independently of 
the solid applause of the audience, the press has now, 
almost with one voice, admitted the success of the experi- 
ment, there can be little doubt that the diapason normal 
will gradually, but surely, become the recognised pitch 
of England. 

As might be expected, Handel's Oratorio, Jephtha, which 
waB the work selected for performance, excited the 
utmost interest ; and after hearing the magnificent writing 
with which it abounds, the wonder is that it should have 
been left in peaceful slumber for so many years. True 
it is that much of the solo music is cut according to an 
antiquated form, and that a great part of it is even weak, 
the loves of Hamor and Iphis, like the loves of most 
young people, thrust into a work to make an "underplot," 
being a positive nuisance. To render the Oratorio attrac- 
tive to a modern audience, therefore, it was necessary to 
make most unsparing excisions, and this, we are glad to 
say, was wisely and judiciously done. The sickly 
love-song, " Take the heart you fondly gave," and the 
duet between the betrothed pair, " These labours past," 
with its triplet runs in thirds, upon one syllable, can 
well be spared from a work which — where the composer 
has written unfettered by the necessity of supplying 
tenors and sopranos with pretty passages — contains some 
of his finest thoughts. Materially improved, however, as 
we believe the Oratorio to be by leaving out the whole of 
this music, we can scarcely see the reason why some other 
parts should have been cut, — as, for instance, Jephtha's 
song, " His mighty arm," which was strangely altered, 
nor do we believe that the fine chorus, " Theme sublime," 
should have been omitted. Respecting Mr. Sullivan's 
share in the work as it was presented at this concert, we 
have nothing but praise. The bald manner in which 
Handel has left his scores must be a matter of surprise to 
those who do not believe, as we do, that additional parts 
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were continually written by the composer for various per- 
formances of his works, which were afterwards lost ; and 
that the scores as they now appear are but skeletons of 
what was really heard by an audience during Handel's 
lifetime. There can be little question that the true office 
of an artist who undertakes to supply accompaniments to 
these Oratorios is not so much to write from himself as 
from Handel ; to allow the score of the composer, in fact, 
to suggest what he would probably have added ; and it is 
because Mr. Sullivan has reverently followed this plan 
throughout his arduous task that he is entitled to our 
thanks. In many of the choruses the richness of the 
wind instrument parts added materially to the vocal 
effect ; and if in some instances the brass was somewhat 
too prominent, it was rather the fault of the executant 
than the author. The centre of attraction amongst the 
solo singers, Mr. Sims Beeves, was listened to with a 
breathless interest throughout the evening which amply 
proved the estimation in which he is held as an exponent 
of sacred music. His delivery of the fine recitative, 
" Deeper, and deeper still," was so full of tender pathos 
that the audience would have willingly had it all over 
again, to the utter detriment of the continuity of the 
work, but Mr. Eeeves wisely remained inflexible to the 
general voice, and the Oratorio was allowed to proceed. 
The beautiful air, "Waft her, angels," was also given 
with his usual truthful feeling ; and, although in the more 
energetic music which fell to his share he was evidently 
struggling with the effects of a severe cold, he sang it 
with a dramatic vigour which made every phrase tell 
upon his hearers. Miss Banks was highly effective in all 
her songs; "The smiling Dawn" especially, being 
rendered with the utmost refinement, and the better 
known " Farewell, ye limpid streams " being also given 
with the most touching expression. Mdlle. Drasdil's voice 
seemed scarcely suited for the music of Storge ; but she 
sang with much earnestness, and gave good effect to the 
song, " Scenes of horror." Signor Foli was thoroughly 
competent in the music allotted to him, particularly 
distinguishing himself in the recitative and air with 
which the Oratorio commences ; and Madame E. Cole 
and Miss Mayfield also lent valuable assistance in the 
minor parts. Mr. Barnby has every reason to congratu- 
late himself upon the admirable manner in which his 
choir sang the noble choruses throughout this work. We 
may especially mention, " When His loud voice," "In 
glory high," and " How dark, O Lord, are Thy decrees," 
in which the tone came out with magnificent effect ; and 
in almost every instance the points were attacked with 
a vigour most remarkable in so young a choir. Again, 
the precision with which the often recurring phrase, 
" Whatever is is right," was given, has never been sur- 
passed by any body of choristers within our recollection ; 
and the effect of this wonderful music, so wonderfully 
interpreted, was perfectly electrical upon the audience. 
This concert has fairly tested the powers of the choir ; 
and, considering how short a time can have been devoted 
to rehearsing the very difficult music of this little known 
Oratorio, we may reasonably conclude that it is fairly 
able to grapple with the difficulties of the very highest 
choral works. Mr. Barnby's beat throughout the evening 
was perfectly intelligible and steady ; and the very few 
instances of wavering arose solely from the want of 
watchfulness of the baton on the part of the choir, espe- 
cially in starting a chorus, or in changing the tempo. 
In conclusion, we may say that we sincerely trust 
Jephtha will not again be allowed to rest undisturbed 
by Handel lovers ; for those who have not heard it will 
be too glad to become acquainted with its many beauties, 
and those who have will, we are certain, be delighted at 
the opportunity of renewing the pleasure it has afforded 
them. 

MB. HENEY LESLIE'S CONCEETS. 
The first concert of Mr. Leslie's choir for the present 
season, took place at St. James's Hall on the 4th ult.. when 
a most interesting programme was rendered with the 



utmost success. Mendelssohn's exquisite and sympathetic 
music to a " Midsummer Night's Dream," which opened the 
performance, was given in its entire form ; and we need 
scarcely say was listened to with delight ; the " Wedding 
March,"magnificently played, exciting the audience even to 
more than ordinary enthusiasm ; and the Clown's " Funeral 
March," (one of the most wonderful instances of solemn 
burlesque in the whole range of musical composition) 
eliciting an encore which Mr. Leslie was not proof against. 
Nothing new can be said of the late Samuel Wesley's fine 
Motett, " In exitu Israel ; " nor, indeed, is it necessary again 
to chronicle the perfect manner in which it was sung by 
Mr. Leslie's choir : so exquisitely indeed was it given that 
had the conductor yielded to a somewhat numerous de- 
mand for its repetition, we believe the majority of the 
audience would have been gratified. Schubert's Cantata, 
The Song of Miriam, improves upon acquaintance. It 
is certainly unequal in merit ; but it contains so much 
grand solid choral writing — especially in the movement 
descriptive of the overthrow of Pharoah and his host- 
that it will doubtless find its place in the programmes of 
numerous choral Societies, although we question whether 
it will often receive such justice as was done to it by the 
forces under Mr. Leslie's direction. The soprano solo, 
too, was given by that pains-taking artist, Miss Edith 
Wynne, with good musical feeling and truthful expression. 
The solo pianist was Madame Schumann, who played 
Mendelssohn's Concerto in D minor, with a thoroughly 
intellectual conception of the author's meaning, and an 
executive power which ensured the earnest attention of 
the audience to the final note, when a burst of applause 
rewarded her efforts ; and it was with difficulty that she 
retired, even after curtseying her acknowledgments on 
being recalled to the orchestra. In the pianoforte part of 
Beethoven's Choral Fantasia, she was equally successful ; 
and, indeed, we may say that we have rarely heard 
this beautiful work more delicately rendered, both voices 
and orchestra being well under command throughout. 
During the evening Miss Edith Wynne sang with much 
effect Macfarren's graceful and expressive song, " Ah ! why 
do we love ? " and we must not omit to mention that in 
the music to the "Midsummer Night's Dream," Miss 
Emma Charlier lent most valuable aid. The concert 
concluded with Mozart's Overture to Zauberfiote. The 
second concert on the 18th ult., was chiefly devoted to 
unaccompanied music for the choir. Amongst the novel- 
ties in the first part were an excellent part-song by Mr. 
Henry Smart, " Now May is here," Mr. Sullivan's highly 
effective " Joy to the Victor," which has already been 
given at the Crystal Palace, and a very graceful and 
melodious Serenade, " Daylight is fading," by Mr. Henry 
Leslie, the pianos in which were so delicately given as to 
make us regret the gradual lowering of the pitch, which 
seems almost inseparable from such an excessive diminu- 
tion of the tone. This beautiful part-song was most de- 
cisively encored. Mr. G. A. Macfarren's Cantata, for 
female voices, Songs in a Cornfield, (the poetry by 
Christina Bosetti) which was performed for the first time, 
had more justice done to it by the solo singers than the 
choir. Madame Bodda-Pyne, Miss Emma Charlier and 
Madame Sainton-Dolby were the principal vocalists, and 
sang most exquisitely the whole of the music allotted 
to them; Madame Dolby especially giving the quaint 
song " There goes the Swallow," with so much effect as 
to receive a genuine encore. Madame Pyne, too, sang the 
somewhat declamatory solo, " Deeper than the hail can 
smite," in her very best style, and was rewarded with well- 
merited applause. The choruses are instinct with dra- 
matic feeling ; the pathetic choral lament, " Then listless 
Marian," and the highly characteristic one, commencing, 
" A silence," being particularly happy specimens of the 
composer's power of sympathetically colouring the words 
of the poet. A pastoral character runs throughout the 
accompaniment, which is written for pianoforte, harp and 
harmonium, and in many parts so exquisitely woven in 
with the voices as to require competent executants at each 
instrument. On this occasion they were very excellently 



